
Poetry is, perhaps, the most searching and 
intimate of our teachers. To know about 
such a poet and his works may be 
interesting, as it is to know about 
repoussé work; but in the latter case we 
must know how to use the tools before we 
get joy and service out of the art. Poetry, 
too, supplies us with tools for the 
modelling of our lives, and the use of 
these we must get at for ourselves. The 
line that strikes us as we read, that 
recurs, that we murmur over at odd 
moments––this is the line that 
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A coupl� such as this, though it a�ear to ca�y no moral weight, 

instructs our conscience more e�e�ually than many wise saws. As we 

'inwardly dig�t,' reverence com� to us unawar�, gentlen�, a wiful 

tendern� towards the past, a sense � continuance, and � a part to 

play that shall n� be loud and discordant, but � a pi�e with the 

�ole. �is is one � the 'l�ons never learned in schools' �ich com� 

to each � us only as we discover it for ourselv�.

Many have a favourite po� for a year or two, to be discarded for an�her 

and an�her. Some are ha�y enough to �nd the po� � their lif�ime in 

Spenser, Wordsworth, Browning, for �ample; but, ��her it be for a 

year or a life, l� us mark as we read, l� us learn and inwardly dig�t. 

N�e how good this last word is. What we dig�t we �imilate, take into 

ourselv�, so that it is part and parcel � us, and no longer separable.
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Suggested Schedule

To linger with this poet for a year, you might follow a schedule something like this. Also try to 
memorize and recite one poem each 12-week term.

Week 1: Read a new poem.
Week 2: Read a new poem. 
Week 3: Read the poet’s biography and narrate it.
Week 4: Read a new poem.
Week 5: Read a new poem.
Week 6: Enter the poet in your Book of Centuries.
Week 7: Read a new poem.
Week 8: Read a new poem.
Week 9: Choose one of the previous poems and illustrate it.
Week 10: Read a new poem.
Week 11: Read a new poem.
Week 12: Tell what you know about this poet.

Week 13: Read a new poem.
Week 14: Read a new poem.
Week 15: Read a new poem.
Week 16: Read a new poem.
Week 17: Children read aloud favorite poems so far.
Week 18: Read a new poem.
Week 19: Read a new poem.
Week 20: Read a new poem.
Week 21: Choose one of the previous poems and illustrate it.
Week 22: Read a new poem.
Week 23: Read a new poem.
Week 24: Revisit favorite poems.

Week 25: Read a new poem.
Week 26: Read a new poem.
Week 27: Read a new poem.
Week 28: Read a new poem.
Week 29: Children read aloud favorite poems so far.
Week 30: Read a new poem.
Week 31: Read a new poem.
Week 32: Read a new poem.
Week 33: Choose one of the previous poems and illustrate it. 
Week 34: Read a new poem.
Week 35: Read a new poem.
Week 36: Revisit favorite poems. 
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How to Enjoy the Poems

 1.  Gather the children and read a poem aloud at least once a week. Focus on one poet’s work for 
many months. Linger and get to know his or her ideas.

  “ ‘Collections’ of poems are to be eschewed; but some one poet should have at least a year to 
himself, that he may have time to do what is in him towards cultivating the seeing eye, the hear-
ing ear, the generous heart” (Vol. 5, p. 224).

 2.  Read complete poems, not just portions or snippets. We have included only complete poems in 
this book.

  “Selections should be avoided; children should read the whole book or the whole poem to 
which they are introduced” (Vol. 6, p. 340).

 3.  Share poems that are suitable for your children during each season of life.
  “What can we do to ensure that the poetry our children learn shall open their eyes to beauty, 

shall increase their joy? In all humility I would offer one suggestion on this point to-day, this: 
The poetry must be such as to delight them, (1) by being in itself delightful; and (2) by being 
suitable to their years” (“An Address on the Teaching of Poetry” by Rev. H. C. Beeching, The 
Parents’ Review, Vol. 3 (1892–93), edited by Charlotte Mason, pp. 893–898).

 4.  Understand that the purpose of poetry is to cultivate the imagination, right emotions, and the 
power of vivid expression.

  “The purpose of poetry is to communicate or extend the joy of life by quickening our emo-
tions. . . . It teaches us how to feel, by expressing for us, in the most perfect way, right human 
emotions, which we recognise as right, and come ourselves to share. It is good for all of us to be 
taught how to feel; to be taught how to feel in the presence of Nature; how to feel to one’s coun-
try, to one’s lover, or wife, or child; to be taught to feel the mystery of life, the glory of it, the 
pathos of it; good for us to be shaken out of our lethargic absorption in ourselves, and to have 
our eyes anointed with salve, that we may look round us and rejoice, and lift up our hearts. . . .

  “It will be readily seen that if the poems become real and vivid to them, the children gain, 
besides the immediate joy in the life represented, and the right training of the emotions by their 
right exercise thus administered (which I maintain is the true function of poetry), they gain, 
I say, besides this, exercise to their own powers of imagination; the wings of their own fancy 
become fledged, and they can fly at will. And, secondly, they gain skill in the use of language” 
(“An Address on the Teaching of Poetry” by Rev. H. C. Beeching, The Parents’ Review, Vol. 3 
(1892–93), edited by Charlotte Mason, pp. 893–898).

 5. Don’t turn the poetry readings into lessons. Give only enough explanation necessary to help 
your children realize the situation of the poem. We have included occasional notes to help you 
do this.

  “Poetry must not on any pretence be made into a poetry lesson; all that is at enmity with joy 
must be banished from this ideal province. What one wants, of course, is that the poem shall 
become to the reader what it was to the writer; a few words may need explaining, but the ex-
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planation must not be elaborate . . .; the chief thing will be to make sure that the child realises 
the facts, the situation” (“An Address on the Teaching of Poetry” by Rev. H. C. Beeching, The 
Parents’ Review, Vol. 3 (1892–93), edited by Charlotte Mason, pp. 893–898).

 6. Allow your children time and space to feel the force and beauty of words.
  “The thing is, to keep your eye upon words and wait to feel their force and beauty; and, when 

words are so fit that no other words can be put in their places, so few that none can be left out 
without spoiling the sense, and so fresh and musical that they delight you, then you may be sure 
that you are reading Literature, whether in prose or poetry” (Vol. 4, Book 1, p. 41).

 7. Encourage your children to make the poetry their own. 
  Let them

• Read it aloud, being careful to say beautiful words in a beautiful way.
• Act it, presenting the dramatic poems in their own style.
• Draw it, portraying a favorite scene in art.
• Copy it, transcribing a favorite stanza in their best handwriting.
• Memorize and recite it, conveying their own interpretation of the ideas.
• Treasure it, entering favorite passages or phrases in a personal journal for years to come.
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Getting to Know 
Alfred, Lord Tennyson

Even as a young boy in the pretty little village of Somersby, in Lincolnshire, 
England, Alfred Tennyson showed a talent for writing and a love for poetry. He and 
his eleven brothers and sisters loved to write tales in letter form, put them under the 
vegetable dish at dinner, and have them read aloud for all to hear when the meal was 
over. 

Many a winter evening little Alfred would gather his adoring younger siblings 
by the fire and tell them “legends of knights and heroes among untravelled forests 
rescuing distressed damsels, or on gigantic mountains fighting with dragons.” 

When he was twelve years old, Alfred wrote an epic 6,000-line poem “full of 
battles, dealing too with sea and mountain scenery.” Of this work he later told his 
son, “Though the performance was very likely worth nothing I never felt myself more 
truly inspired. I wrote as much as seventy lines at one time, and used to go shouting 
them about the fields in the dark.”

Alfred’s father was a poet too and would sometimes say with pardonable pride, “If 
Alfred die, one of our greatest poets will have gone.” Of course, not everyone shared 
in that fatherly good opinion. Once his grandfather asked Alfred to write a poem on 
his grandmother’s death. Alfred obliged and was given half a guinea along with this 
advice: “Here is a half a guinea for you, the first you have ever earned by poetry, and 
take my word for it, the last.”
 
(Complete biography is included with the full book.) 

Tennyson lived 
1809—1892.
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Setting the 
Imaginary Stage: It’s 
a good idea to read 
the title of the poem 
and prepare a mental 
canvas for the picture 
the poet is going to 
describe.

A  coot is a kind of 
duck and a hern is a 
heron.

A thorp is a village 
or hamlet.

THE BROOK

I come from haunts of coot and hern,
I make a sudden sally

And sparkle out among the fern,
To bicker down a valley.

By thirty hills I hurry down,
Or slip between the ridges,

By twenty thorps, a little town,
And half a hundred bridges.

Till last by Philip’s farm I flow
To join the brimming river,

For men may come and men may go,
But I go on forever.

I chatter over stony ways,
In little sharps and trebles,

I bubble into eddying bays,
I babble on the pebbles.

With many a curve my banks I fret
By many a field and fallow,

And many a fairy foreland set
With willow-weed and mallow.

I chatter, chatter, as I flow
To join the brimming river,

For men may come and men may go,
But I go on forever.

I wind about, and in and out,
With here a blossom sailing,

And here and there a lusty trout,
And here and there a grayling,

And here and there a foamy flake
Upon me, as I travel,

With many a silver waterbreak
Above the golden gravel,
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And draw them all along, and flow
To join the brimming river,

For men may come and men may go,
But I go on forever.

I steal by lawns and grassy plots,
I slide by hazel covers;

I move the sweet forget-me-nots
That grow for happy lovers.

I skip, I slide, I gloom, I glance,
Among my skimming swallows;

I make the netted sunbeam dance
Against my sandy shallows.

I murmur under moon and stars
In brambly wildernesses;

I linger by my shingly bars;
I loiter round my cresses;

And out again I curve and flow
To join the brimming river,

For men may come and men may go,
But I go on forever.
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Pages for 
Poem Illustrations
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